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Mrs. Eaves

Type Category: Transitional Serif
Identifiable Characteristics: AB C D E F GHI KLM
. Reduced x height of lowercase J

. Lncen v tucky NOPQRSTUVW?

not 1deal for body text ~ 0o ~

Ligatures “f” “fi> 1" LAAEabcdetghijklm

Swashlike tail on Q

Rounded, Thin serifs no P qr S tuvwxyz a a &I 2

J 1s below baseline
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: Mrs. Eaves was designed in 1996 by Zuzana Licko. She was inspired by Baskerville,
Wthh was created in 1757 in Birmingham, England by John Baskerville. Baskerville wanted to push the
contrast between thick and thin strokes 1n his typefaces to show off new printing and paper making tech-
niques of the time. Because of this, his Baskerville font and others were heavily criticized for being unbal-
anced and the strokes being too thin and “perfect” (Fonts).

Licko worked with her partner Rudy VanderLans to found a font distributing business called “Emigré
Graphics.” It “accommodate[s] pioneering typefaces by a broad group of designers and artists,” and is now
one of the top font distributors in the world (Creative Characters). Licko acts as the curator for Emigre
Graphics. Mrs Eaves has outsold all Emigre fonts.

She discovered Baskerville while studying type in the Bancroft library at the University of California. She
wanted to adapt the Baskerville type because she said she could “sympathize, from personal experiences
what i1t was like to have your work criticized by all your peers and critics.” She based her design on printed
samples of Baskerville, because they were heavier and had more character due to “imprint of lead type into
paper and the resulting ink spread” (Mrs Eaves from Emigre).



Most Common Uses: Mrs Eaves is good for use in display contexts because the low x height and
combined unusual characters and ligatures. Mrs Eaves is most commonly found in literary contexts, adorn-
ing book covers and blurbs on dust covers. When originally released in the 90s, it went viral and appeared
everywhere, such as on junk mail and websites. It 1s thought to have inspired curlique typefaces in early
2000s Paris Vogue and Rolling Stones magazines.

Mrs Eaves Font Family Ligatures: A A VB VD VE

Mrs Eaves Roman Parsnip Soufflé FFFIFLEEIA MP NS
Mrs Eaves Italic ﬁl({b) gnger ﬁ)ice NT@ @O E
MTS Eaves Bﬂld Easter Eggs Baked with Cheese F }LEB}EDT{LNL/‘;]L}; Th
MRrs EAVES SMALL CAPS C@L CH@OIAE SOLP ae e hy Gee o fhfif
MRS EAVES PETITE CAPS el ARFAHFI IS

How 1t 1s desribed: Mrs Eaves is thought of as very elegant, it eedie gy
. . . . ip it ky oe ce py $p [s s st

curlique, fanciful, and unique. Some characters are unusual, “the W

being narrow, the L uncommonly wide, the flare of the strokes WG

leading into the serifs unusually pronounced” (Mrs Eaves from Emigre). Loose spacing makes i1t ramble
in body text. However, it resonates with people because of the paradox of “imperfect, yet pleasing.” For
example, historian Robin Kinross pointed out the limitations of Mrs Eaves, including the loose spacing,
































































































